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«Maestri chiamiamo giustamente coloro 
dai quali impariamo sempre. Non qualsiasi 
persona, da cui apprendiamo, merita que-
sto titolo».  
 
È nel senso di queste parole goethiane che 
dedico questo lavoro a Donatella e Dinora, 
maestre e amiche. 

 
 



 

 
 
 
 



 

 
 
 
 
 
 
 
 
 

I’m not a stranger to the dark: 
«Hide away!» – they say – 
«’Cause we don’t want your broken parts!» 
I’ve learned to be ashamed of all my scars 
«Run away!» – they say – 
«No one’ll love you as you are!» 
 
But I won’t let them break me down to dust: 
I know that there’s a place for us 
For we are glorious! 
 
When the sharpest words wanna cut me down, 
I’m gonna send a flood, gonna drown them out, 
I am brave, I am bruised, 
I am who I’m meant to be, this is Me! 
Look out ’cause here I come 
And I’m marching on to the beat I drum: 
I’m not scared to be seen, 
I make no apologies, this is Me! 
 
Benj Pasek, Justin Paul, The Greatest Showman (2017) 
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